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New Music Concerts 
Presents our Thirteenth Season 


Saturday, The connoisseur’s composer ELLIOT CARTER (U.S.A.) 
October 1 Walter Hall, Edward Johnson Building 
Saturday, Canadian premieres by ALEXANDER GOEHR (Great Britain) 


November 19 and RAYMOND LUEDEKE (Canada) 
Word premieres by TALIVALDIS KENINS (Canada) and 
CHARLES WILSON (Canada) 
Walter Hall, Edward Johnson Building 


Sunday, World premiere of String Quartet No. 2 by the innovative 
December4 composer MORTON FELDMAN (U.S.A.) 
; Walter Hall, Edward Johnson Building 


Friday, Compositions for choir and organ by SVEN-ERIK BACK 
January 13 (Sweden), GYORGY LIGETI (Hungary) and STEFAN WOLPE 
(U.S.A.) featuring the Elmer Iseler Singers; Patrick Wedd, organ; 
and Paul Massel, baritone 
St. James Cathedral 


Sunday, Music in space by STEVE REICH (U.S.A.), JAN JARVLEPP 
February 19 (Canada), JOHN REA (Canada) and PHILLIP 

WERREN (Canada) 

Great Hall, Hart House 


Saturday, ENSEMBLE KALEIDOCOLLAGE (France) presents works by 

March 24 KLAUS HINRICH STAHMER (Germany), CARLOS ROQUE 
ALSINA (Argentina-France), KLAUS AGER (Austria), KAREL 
GOEYVAERTS (Belgium) and GABRIEL POULARD (France) 
Town Hall, St. Lawrence Centre 


Monday, The return of the poetic master of music-theatre 
April 9 MAURICIO KAGEL (Germany) 
Town Hall, St. Lawrence Centre 


Single ticket prices $9.00 (adults) or $6.00 (students and senior citizens). Season 
subscription $50.00 or $35.00 (now available at reduced rates) includes all seven 
concerts, lectures, demonstrations and films. 


Elliot Carter - Sept. 30 - The Music Gallery 
Morton Feldman - Dec. 4 - The Music Gallery 
Sven-Erik Back - Jan. 12 - The Music Gallery 
Films by Kagel - Apr. 6 and 7 - The Funnel 
Mauricio Kagel - Apr. 8 - The Music Gallery 












AN EVENING OF PREMIERES 


PRODUCED IN CO-OPERATION WITH CBC RADIO 





ALEXANDER GOEHR 
TALIVALDIS KENINS 
RAYMOND LUEDEKE 
CHARLES WILSON 


SATURDAY, NOVEMBER 19, 1983 
8:00 p.m. 


WALTER HALL, EDWARD JOHNSON BLDG., U. of T. 
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New Music Concerts 
Artistic Director — Robert Aitken 


PROGRAM, November 19, 1983 


@ Two VOICES (1983)* Charles Wilson 


Robert Aitken, conductor 
ELEANOR JAMES, mezzo-soprano 
James Campbell, clarinet 

Marc Widner, piano 

Peter Schenkman, cello 

Robin Engelman, percussion 
Russell Hartenberger, percussion 
James Montgomery, electronics 


@ CONCERTO DA CAMERA NO.2 ~~ Talivaldis Kenins 
(1983) * 
Ro-in Engelman, conductor 
Robert Aitken, flute 
George Stimpson, horn 
James Spragg, trumpet 
Fujiko Imajishi, violin | 
Paule Prefontaine, violin II 
Katharine Rapoport, viola 
Peter Schenkman, cello 
Roberto Occhipinti, bass 
Russell Hartenberger, percussion 





@ INTERMISSION 























@ MYSTERY MADRIGALS (1975) Raymond Luedeke 


Robin Engelman, conductor 

Robert Aitken, flute and piccolo 
James Campbell, clarinet 

Fujiko Imajishi, violin 

Peter Schenkman, cello 

Russell Hartenberger, percussion 


@ SONATA ABOUT JERUSALEM Alexander Goehr 
(1970) 


Alexander Goehr, conductor 

KATHERINE TERRELL, soprano 

THOMAS GOERZ, bass-baritone 

Members of the OPERA IN CONCERT Chorus 
Robert Aitken, flute 

James Campbell, clarinet 

George Stimpson, horn 

James Spragg, trumpet 

Kenneth Knowles, bass trombone 

Marc Widner, piano 

Fujiko Imajishi, violin 

Peter Schenkman, cello 
Roberto Occhipinti, bass 

David Yung, boy's voice 


*The world premieres on this program, Two Voices | 
and Concerto da Camera No.2. were commissioned 

by New Music Concerts with the assistance of the 

Ontario Arts Council and the Canada Council] 
respectively. 


New Music Concerts 


Board of Directors: Norma Beecroft, president; 
Robert Aitken, artistic director; John Beckwith, 
vice-president; Joseph Macerollo, secretary; 
Michael Koerner; Edward Laufer; Mary Morrison. 


Kathleen Hodgson, concert coordinator 
Stephen Wingfield, stage manager 
Kathrine McMurdo, program design 





New Music Concerts gratefully recognizes the 
ONTARIO ARTS COUNCIL during its 20th 
anniversary year. 1983 marks 20 years of support 
and assistance by the province through the 
Council to arts development. 

The focus of the celebration is November, the 

~ anniversary of the very first Council meeting. 


wy “THE ARTS ENRICH OUR LIVES” 


Ontario Arts Council 
Conseil des Arts de |’Ontario 
1963 -1983 


The ONTARIO ARTS COUNCIL is an Agency of 
the Ministry of Citizenship and Culture. 





EW MUSIC CONCERTS is generously 

supported by The Canada Council, 
Ontario Arts Council, Municipality of 
Metropolitan Toronto, the Toronto Arts 
Council. 











IF YOU ENJOY LISTENING TO 
NEW MUSIC CONCERTS, 

YOU WILL ENJOY HEARING YOUR 
FAVOURITES ON TWO NEW HOURS, 
CBC Stereo’s new music program 

heard Sunday nights from 9:05-4 4:00. 
TWO NEW HOURS features concerts 
from Canadian new music societies 
and new music festivals around 
the world. 


Tune in Sunday nights on 


CBC STEREO 94.1 





CHARLES WILSON 


Charles Wilson earned his Mus.Bac. and Mus.Doc. 
at the University of Toronto in 1952 and 1954. 
His compositional career developed under the 
guidance of Godfrey Ridout and later during two 
sessions at Tanglewood, Massachusetts under 
Lukas Foss, Carlos Chavez and Aaron Copland. 


His musical career spans thirty years as a teacher 
in all levels of education from public school to 
university, and as a choral conductor, notably 
with the Bach-Elgar Choir of Hamilton, and as 
chorusmaster with the Canadian Opera Company. 


Well known as an opera composer (Heloise and 
Abelard, Psycho Red, Kamouraska), Wilson's 
output includes many chamber and orchestral 
works as well as choral and solo vocal pieces, 
reflecting a long and fruitful interest in the 
human voice. 


At present, he is professor of music in theory 

and composition at the University of Guelph and 

has, in recent years, expanded his musical awareness 
and interest to the field of electronic technology. 
The present composition Two Voices may be considered 
the first fruits of that interest In electronics 
coupled with the abiding love of the human voice. 





TWO VOICES 


The five poems chosen from the poetry of Gwendolyn 
MacEwen reflect in many ways the vast and traumatic 
changes in human conciousness and our perception 

of the universe in which we have our being in 

this 20th Century - changes which range from 

the nature of the physical universe expressed 

in sub-atomic particle theory and relativity theories 
to the nature of the human mind inaugurated by 

the investigations of Freud and Jung. 


The first poem, "Universe: and'', speaks of our 
traditional beliefs and convictions - our ''myth- 


Ology'' - and its inability to come to terms with 
the new sensibility - ''the machines of our myth 

grind down...rusting the wheels of human sense.!! 
Its companion poem - ''Universe and: the Electric 


Garden'’, conjures images of the physical forces 
which hold our universe together, the gravitational 
forces, the electromagnetic force, and the strong 
and weak forced formulated in the theories and 
discoveries of the New Physics - ''the dancing 
patterns of organic energy'' implied by the famous 
equation of matter and energy. 


The third poem, ''The Metallic Anatomy'', documents, 
in graphic terms, the schizophrenic split of the 
human conscious - our dualistic way of viewing 
reality as being ''out there'' and "in here!', and 

the traumatic consequences of such dualisms created 
by the human mind. 


The fourth poem, ''Two Voices'', speaks of ''love'!! 

as the spiritual ''force'' that can heal the dualisms 
and distinctions we make between human nature and 
its environment. The voice of ''love!' sets forth 

the consequences of its denial by the human smiri£, , 
and the human voice responds in its acceptance of 
the binding principle of ''love!'. ’ 


The final poem, ''The Love-clock'', summarizes the 
yvessential organic ''oneness'' of nature - the 
spiritual unification of inner and outer reality, 
of mind and body, of space and time. It is, in 
effect, the emergence of a new ''mythology'' - a 
way of viewing our two worlds ''out there'' and 

"in here'' as one world, and it brings us full 
circle to the first poem - the disintegration of 
the old mythology. 


Musically speaking, | have attempted to create 
my own tonal universe, my own mythology, as it 
were (which is obviously in accord with that of 
the poet), and to set it forth as clearly and 
concisely as possible, trusting that its musical 
language is a faithful embodiment of my own 
beliefs and convictions, my own reality. 


- C.M. Wilson 













START YOUR EVENING OF PLEASURE 
WITH DINNER IN THE CASUAL ELEGANCE OF THE 





AFTER THEATRE, JOIN US FOR A LIGHT SNACK OR DESSERT 
PRESENT THIS PROGRAM TO RECHVE $100 OFF 


THE COLONNADE 13] BOOR ST WEST 
UNDERGROUND PARKING AVAILABLE 








TALIVALDIS KENINS 


Composer, teacher, and pianist, Talivaldis 
Kenins was born in Liepaja, Latvia in 1919 

and emigrated to Canada in 1951. Mr. Kenins 
began teaching at the University of Toronto 

in 1952 and was coordinator of the composition 
diviston from 1977 to 1979. Presently he 

is professor of counterpoint and composition. 
He served as president of the Canadian League 
of Composers in 1973 and 1974. 


As a student, Kenins studied at the State 
Conservatory at Riga with Joseph Witohl and at 
the Paris Conservatory with Simone Ple-Caussade, 
Olivier Messiaen and Tony Aubin. Upon graduation 
from the Conservatory in 1950 he was awarded 

a number of prizes including the coveted 

First Prize in composition. He first reached 
international recognition that year when his 


Septet was presented by noted German conductor 


Hermann Scherchen at the Darmstadt Festival. 

Kenins’ large output includes numerous chamber 
works and seven symphonies. Over the years, 

Talivaldis Kenins has become one of Canada's 

most frequently commissioned composers. 


The Canadian Electronic Ensemble 
1983:4 Concert Season 


Dec 2,3 


Feb 3,4 


Mar 9,10 


New work by Thrower; Guest composer Bill Buxton; 
Guest artist Milt Jewell. 


Joseph Macerollo joins the CEE in a programme of new 
and old by Farrell, Lake, and the CEE. 


The French Connection, featuring Marcelle Deschenes and 
Alain Thibault with Montgomery, Jarvis and the 
Armin Electric Strings 


All concerts at Winchester St. Theatre (formerly Toronto 
Dance Theatre), 8:30pm $6/4 593-4491 fa 





CONCERTO DA CAMERA NO. 2 (1983) 


v 
This piece is a sequel to the Concerto da Camera 
No. 1 which was written in 1980 and scored for 
piano and a chamber group. The Concerto da 
Camera No. 2 follows a certain line of my compos- 
itions which started with the 1949 Septet when 
| discovered that the ''concertante'! style suits 
well my means of musical expression. This baroque 
method of interweaving instrumental dialogues 
in imitative or antiphonal techniques, occasionally 
in a virtuosic context, is for me quite a convenient 
device (or form, if you wish) around which to 
order my melodic, rhythmic and contrapuntal 
material. The use of such patterns has changed 
over the years but their basic concept remains 
largely the same. 


When making the initial sketches for this Concerto 
| introduced the percussion to encourage myself 
in writinga ‘'Wivertissement'' in some kind of a 
French mood. However the work soon proved to be 
in the “concertante” tradition again, hence the 
title. The solo part stands out as a vehicle 

for virtuosity, but the two ''obbligato'' brass 
instruments (French horn and trumpet) have their 
share of technical display, as well as the 
nercussion in some passages. The string passages 
(to be expanded on some occasion to a larger 
string group) provides the unifying factor and 
forms the main body. The four movements (Molto 
moderato; Vivace quasi presto; Lento espressivo; 
Vivo e agitato) follow a traditional slow-fast- 
slow-fast succession of rather tightly structured 
elements, with some occasional ''piquanterie'!. which 
hopefully will betray the lighthearted character 
of this musical entertainment. The work is 
dedicated to Robert Aitken, to whom | am indebted 
for a number of superb performances of my works. 


- T. Kenins 


RAYMOND LUEDEKE 





Born 1944 in New York, Mr. Luedeke has lived at 
various times in Japan and Austria as well as in 
five different areas in the United States, and 
since 1981, in Canada. His musical background is 
similarly varied, including experience conducting 
and performing with symphony orchestras, opera 
companies, jazz bands, military bands, and 
contemporary music ensembles. He js presently 
associate principal clarinet with the Toronto 
Symphony . 


As a composer, he has written for a wide variety 
of ensembles, including symphony orchestra, 
concert band, and chorus as well as for various 
chamber music combinations. His most recent 
compositional credits include the orchestral 
prize from the International Horn Society for 
Fancies and Interludes III, both first and second 
prizes in the 10th annual Percussive Arts Society 
Composition Contest, and the Roy Thomson Hal] 
Inaugural Fanfare Competition. 





‘CANADIAN MUSIC OF QUALITY ' 


KRANDOL 


MUSIC LTD. 






11 Saint Joseph St. (416) 924-8121 
Toronto, Canada M4Y 1J8 


CANADIAN CONTEMPORARY MUSIC CATALOGUE AVAILABLE UPON 
REQUEST. 

Whaaied i antednepteaeieedeereansteieaasaceanos 

We invite you to drop by our office to browse or Simply 

telephone for your free catalogues of musical scores, 

books and recordings. 

For further details contact; BARBARA L. KROETSCH 

GENERAL MANAGER , 


MYSTERY MADRIGALS (1975) 


Mystery Madrigals was composed during the 

summer of 1975 while I was studying an Northwestern 
University with Allen Stout. At the time, | was 
passionately interested in the five-voice madrigal 
of the 16th-century composer, Claudio Monteverdi. 

| was particularly impressed by the way in which 

he made expressive little motives flower into 
longer phrases and by the way in which he orches- 
trates five voices as a collection of duos, trios, 
quartets and solos. 


The titles of the individual movements of Mystery 


Madrigals are meant to be evocative without being 


precise - a mystery. 


| The Harp 

A single pitch grows into a long phrase. Later 

the five voices are tied together in various pairs 
or trios. For instance, shortly after the opening 
the clarinet plays a loud, accented, percussive 
figure which is imitated by the pizzicato of the 
cello and then by a percussive figure in the drums. 
This trio is counterpointed by a soft, melodic 

duo, the flute and violin, which outline a D-major 
chord in the background. | 


1! Moonmarks 


‘A melody played in a narrow compass by flute 


and clarinet grows into a much wider range. This 
same procedure is repeated in various ways in the 
course of the movement. 


l1l Light's Marination 

A band (all the pitches within a particular interval) 
of sound is defined by various duos and trios. 

The prominent resultant tones produced between 
piccolo and Eb clarinet are a particular feature 

of this movement. That is, when the two instruments 
are playing together in the high range, a third 

pitch will be heard quite distinctly. 


IV Theatre of the Gods 

This movement takes the form of a theme and eleven 
variations, with the percussion acting independently. 
The initial violin chords are an introduction. 

The theme is then stated by the cello. In the 
first variation the violin states the theme 
(already greatly varied) counterpointed by the 
cello. In the second variation the clarinet and 
flute act as a duo against the violin and cello 
duo. Similarly, in each variation that follows, 
the five instruments are grouped in various pairs 
and trios. Variation Eleven, a coda, is 

organized around an extended cello cadence. 


~ Raymond Luedeke 


ARRAYMUSIC 


presents 


SOLOS and GROUP 


the Canadian premiers of international solo works by 


STOCKHAUSEN: “Amours” for clarinet 
HENZE: “S. Biagio” for contre-bass 
GRISEY: “Prologue” for viola 


and a unique performance 


of “Hoketus” by LOUIS ANDRIESSEN, for double quintet. 


One night only Sat., Nov. 26 - 8:00 p.m. 


Winchester Street Theatre 
80 Winchester St. 


— Advance tickets at Five Star Ticket — * 





ALEXANDER GOEHR 
Peg ee 


Alexander Goehr, born in Berlin in 1932, studied 
composition with Richard Hall at the Royal 
Manchester College and while there founded the 
New Music Manchester Group. It was at this time 
that his first compositions were performed and 
published. On leaving Manchester he was awarded 
a French Government Scholarship and went to 
study at the Paris Conservatoire with Olivier 
Messiaen, and privately with Yvonne Loriod. 


Goehr has received commissions from a great variety 
of organisations and his music has been performed 
in most parts of the world. International 
commissions include his opera Arden Muss Sterben, 
(to a libretto by Erich Fried), by the Hamburg 
State Opera which performed it in 1967. It 
received its British premiere with the New Opera 
Group and the London Sinfonietta in April 1974. 


In 1967 Goehr formed the Music Theatre Ensemble 
for the Brighton Festival. The Ensemble's 
repertoire include the three music theatre works 
which form Triptych, written for the Ensemble 

(of which tonight's work is the third. The others 
are Naboth's Vineyard and Shadowplay). The Music 
Theatre Ensemble has appeared at the Brighton, 
City of London, and Edinburgh Festivals and on 
television and radio. 


Alexander Goehr was appointed Professor of Music 
at the University of Cambridge in 1976. 


SONATA ABOUT JERUSALEM (1970) 


Sonata about Jerusalem was written in 19/70 and 
first performed in January 1971 in Tel Aviv and 
Jerusalem. 


lt is based on texts derived from the ''Autobio- 
graphy: of Obadyah the Roselyte and other Hebrew 
texts of the 12th century. Obadyah was originally 
a monk from Oppido in Italy. He became a Jewish 
convert and fled to the East where he travelled 
and observed the Jewish communities in Jerusalem, 
Syria and Persia. The fragments of his autobio- 
graphy includeaLatin text transliterated into 
Hebrew Letters. 


"Sol convertetur in tenebris et luna in 
Sanguinem antequam veniat dies Domini 
magnus et horribilis'’. 

('The sun shall turn into darkness, and 
the moon into blood, before the great 
and terrible day of the Lord come''.) 


-Joel 11.31 


The setting of this text for female voices Is 
used as a refrain. 


The first section of the piece show the conditions 
of the Jews in Bagdad. By order of the governor, 
Abischogea, they are to wear badges on their 

heads and round their necks. The women are to 
wear one red shoe, one Dlack. They are to wear 
bells to distinguish them from the women of 
Bagdad. They are beaten cruelly by their overseers. 





A rumour comes to the land of a false ''messiah'' 
(Schlomo ben Dugai) who will rescue the people 
and bring them back to Jerusalem. The news is 
brought by a crazed girl. The Jews, described 

as the ''wisest of all the Jews'' - don green 
clothes - the colour of paradise. They climb 

to the roofs of their houses and await a miracle. 
As night falls they seem to see a vision of » 
Jerusalem; in their ecstasy they seem to become 
a great bird: they fly. 


But the morning light finds them still on their 
roofs. Shamefully they descend among the jeers 
of the people. A child mocks them: ''Ha! They 
thought to fly to Jerusalem! But to fly, you must 
have wings.'' 


The Sonata about Jerusalem is dedicated to Mrs. 
Reche Freier of Jerusalem. It was performed 
first in Hebrew. The present English version is 
by the composer. 










A NEW MUSICAL MAP 


MUSIC GALLERY 


CENTRE FOR CONTEMPORARY MUSIC 
WEEKLY CONCERTS 
8-TRACK STUDIO FOR MEMBERS 
30 ST. PATRICK ST., TORONTO, 598-2400 





ELEANOR JAMES 


As a youthful Rosina in Rossini's The Barber 

of Seville, the grandmother in Janacek's 

Jenufa and as a seductive Carmen, Eleanor James 
has earned the accolades of Toronto critics for 
these and many other Canadian Opera Company roles. 
Her accomplished vocal skill, sensitive acting 
and attractive stage presence have enabled her 
to add more than twenty roles to her repertoire 
since 1979. She has been a charter member of 
the COC Ensemble, a guest artist with the 
Toronto Symphony and a soloist with Toronto's 
Opera In Concert series. Recently Miss James 
created the role of Hasroet in Murray Schafer's 
work RA, This season she. will appear in the 
lead role of Rossini's La Cenerentola with the 
Southern Alberta Opera Association and as Bianca 
in |l Giuramento with Opera In Concert. 


KATHERINE TERRELL 


Katherine Terrell, soprano, has performed with 
symphonies and opera companies thoughout the 
U.S. and Canada including the Stratford Festival 
(Josephine in H.M.S. Pinafore), Opera Columbus 
(Donna Elvira in Don Giovanni), Artpark and in 
Kitchener-Waterloo (Rosalinda in Die Fledermaus) , 
plus title roles with Opera In Concert, the 
Guelph Spring Festival, and Chautauqua Operas. 
She has appeared with the Calgary, and Hamilton 
Philharmonic, the National Arts Centre Orchestra, 
the Toronto and Syracuse Symphonies and as Maria 
in West Side Story with the Chicago Symphony. 


Most recently she was heard in Elliott Carter's 
Syringa with New Music Concerts and as Isis in 
Schafer's RA. Also for NMC she created the role 
of the Princess in Schafer's Princess of the Stars 
and recorded Eros in the Juno Award nominee Loving. 





We are pleased to announce the signing 
of an exclusive publisning agreement 
with the distinguisned American Composer 


The Royal Conservatory 
Orchestra ELLIOTT CARTER 


1983-1984 Concert Series IN SLEEP; IN THUNDER 


Nine concerts on Friday evenings, 8 pm kon Tenor and 14 Players 


Conveniently located at the Church of the 
Redeemer. Bloor and Avenue Road. TRIPLE DUO 


‘ : For Flute/Clarinet, Violin/Cello 
Conductors include: Piano/Percussion 


RAFFI ARMENIAN, AGNES GROSSMANN 
VICTOR YAMPOLSKY, URI MAYER 
BORIS BROTT & JAMES YANNATOS 
The above titles are available from your 


Programs feature masterworks for the local music store or direct from 
classically proportioned orchestra, with two 
concerts devoted to repertoire for smaller 
ensemble. 


~ NINE CONCERTS for as LITTLE as $22.50! 
Students & seniors for as little as $15! 


Call for our brochure: ees 6) 
978-3771 or 978-3797 
DOOSEYS HAWKE 


NEXT CONCERT: DECEMBER 9; 8:00pm BoceeyéHesses:Careca) Lid 279 Yoniand Soveneat Willowaaie Orvanc M2 'S7 





MUSICWORKS 


The Canadian New Music Periodical 









MUSICWORKS has a history of 
featuring scores, interviews, articles. 
and visuals with and by many in- 
novators of new and possible musics — 
human or otherwise. 











MUSICWORKS recognizes the 
innovation in jazz, electronic, 
improvised and academic musics. We 
also investigate notions of and inspira- 
tions from ancient and primitive 
musics, animals, dance, machines. 
stars and other things. 

















MUSICWORKS presents a sounding of 
the world from a Canadian perspective. 











Please subscribe. 
Your support keeps 
US all informed. 














Published Quarterly. Rew 
Subscription rates/yr. 

$8 Individual in Canada. 
$10 Individual Elsewhere. 
$15 Institution Everywhere 










peepee tty nga _——— 


rar zy TT [TT an y MUSICWORKS, 30 St. Patrick Street, 
/ Toronto, Ontario. Canada, M5T 1V1.(416) 593-0300. 






Upcoming engagements include appearances with 
the Cincinnati, and Winnipeg Symphonies and as 
Musetta in La Bohéme with the Canadian Opera 
Company. 


THOMAS GOERZ 


Goerz has studied with such eminent teachers 

as Daniel Ferro, Leopold Simoneau, Louis Quilico 
and Gary Relyea. His professional repertoire 
includes Don Alfonso, Cosf Fan Tutte with the 
Canada Opera Piccola; Colline, La Bohéme with 
the Manitoba Opera Association; Jo, in the world 
premiere of Shivaree with Comus Music Theatre; 
and Theseus in Midsummer Night's Dream at 
Festival Ottawa. Future engagements for Mr. 
Goerz include Mozart's Mass in C Minor with 

the Toronto Orpheus Choir, and the role of 
Alidoro in La Cenerentola with the Southern 
/\lberta Opera Association. 


MEMBERS OF THE OPERA IN CONCERT CHORUS 


Sopranos (|) Avalee Beckman 
Anne Darling 
Nancy Gibbons 
Peggy Gooljarsingh 

Sopranos (I1) Sharon Crowther 
Angelique Leydier 
Linda Osborne 
Sheila Wills 

Mezzos Pamela Campbel | 
Laura Schatz 
Margaret Terry 
Monica Zerbe 

Robert Cooper, director 

Stuart Hamilton, producer 








Subscribe to OPERA CANADA and tour the world, with the music theatre 
magaeine that is a veritable encyclopedia of opera news and events “Mp. 
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CIYES I will tour with OPERA CANADA, enclosed is my cheque for 

one year (4 issues) $12 - in Canada, $15 - elsewhere. OR 

(Please send me one free sample issue, then I will decide whether to 
subscribe. 

Name nm 


Street 


City Prov/State Code 
Send cheque and coupon to: OPERA CANADA 
366. Adelaide Street East, Suite 433, Toronto, Ontario M5A 3X9. 

















CENTREDISCS 


«Canada’s “Living Music” Label 


















won WHAT THE CRITICS ARE SAYING! 
a “Yes, the music on CENTREDISCS is 
not only all Canadian, it is 
all professionally crafted and 
skillfully pertormed ... . 
Discover a made-in-Canada standard 
of production and packaging that 
compares favourably with almost 
anything on the international 
contemporary music market.” 
William Littler/ Toronto Star 


CANADIAN ELECTRONIC ENSEMBLE 
“. . . aN auspicious debut album 
because the music presented is of 
such high quality.” 
Music Magazine 
SONICS 
“The piano sound is as good 
as I’ve ever heard from a disc.” 
Andrew Marshall/FM Guide 


SS SED 
Antonin Kubailek 


WAT YVR OL 
Mirweaye 


awrent 
tattal 





Each album $12.00 


Also available at classical record stores throughout Canada, 
or order directly from the Canadian Music Centre, 1263 Bay Street, 
Toronto, Ontario MSR 2C1 (add $2.50 for postage and handling) 


Please write for a free distribution catalogue 
featuring over 75-Canadian composer albums 








- Competition for 
Young Composers 


Each year PR.O. Canada presents $6,000 to composers under 30 in its 
annual PR.O. Canada Young Composers’ Competition. Twenty-two composers 
have received awards in the first five years of the competition. These winners 
have gone on to distinguish themselves in the world of music. 


Their works have been recorded on the Melbourne label (JEAN PICHE 
and ROBERT ROSEN) and CBC’s RCI label JOHN BURKE). DENYS 
BOULIANE was named Composer of the Year by the Canadian Music Coun- 
cil in 1983. 


Others have had their works applauded abroad. FRANCIS CHAN won 
second prize in the Béla Barték International Composers Competition in 
Hungary in 1982; works by JEAN PICHE have been performed at the Bourges 
International Festival of Experimental Music in France; ROBERT ROSEN was 
a finalist in 1982 in the Indiana State Contemporary Music Festival Orchestral 
Composition Competition; “Fusion” by PIERRE TROCHU was chosen as the 
Canadian submission in the World Music Days festival in Denmark in 1983. 


Several winners have received commissions: HARRY KIRSCHNER from 
the Montreal dance company Le Groupe de la Place Royale; JEAN PICHE from 
the CBC, New Music Concerts and from the Vancouver New Music Society; 
JOHN BURKE from the CBC Vancouver Chamber Orchestra; ROBERT 
ROSEN from the Banff Centre. 


Other winners who -have distinguished themselves are LINDA 
BOUCHARD, TIMOTHY BUELL, RICHARD GIBSON, KEITH HAMEL, JAN 
JARVLEPP, JEAN LAPLANTE, DAVID S. LYTLE, JOHN OLIVER and 
DOUGLAS SCHMIDT. 


Y ou are invited to join the vanguard of Canada’s exciting young composers. 
Deadline for entering the PR.O. Canada Young Composers’ Competition is April 
30 and application forms are available from P.R.O. Canada’s three offices. 


PERFORMING RIGHTS ORGANIZATION 
OF CANADA LIMITED 


P@ HEAD OFFICE: 41 Valleybrook Drive, Don Mills, Ontario M3B 256 
Cahaba (416) 445-8700 


X 
Ms Is 625 President Kennedy Ave., Suite 1601, Montreal, Quebec H3A 1K2 
(514) 849-3294 


842 Thurlow Street, Suite 200, Vancouver, B.C. V6E 1W2 
(604) 688-7851 









































